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Professor Elizabeth Maddock Dillon
Fall 2015
Tues. 3:30-5:45
ENG5103: Proseminar

Introduction to English Studies

Contact Information
405 Lake Hall, e.dillon@neu.edu
Office Hours: Tues. 12-2 and by appointment
Course description

This course provides an introduction to the field of English Studies for graduate students entering the Master’s and Doctoral programs. You will be introduced to a range of methods and genres that form the substance of work in the field of the profession of English, including close reading, distant reading, archival research methods, and genres including conference abstracts, conference talks, and journal articles.

Each student will choose two key works: one literary/primary and one theoretical as the lens through which methods and assignments will be engaged. In our readings and discussions, we will consider both the history of English studies and current critical paradigms. The second half of the course will include visits from other professors in the department: these visits will enable us to see how active scholars engage with current paradigms and trends in the discipline. In addition, we will explore how best to use the library, how to find sources, how to make use of both digital and print research tools, how to use archives, and how to craft scholarly writing. In doing so, we'll also be thinking critically about why to take a given approach to materials, how to determine the research methodologies of others and how to choose our own, and how to identify and enter critical conversations. Short writing assignments throughout the semester will enable students to engage in writing and research practices in relation to their chose key works. The semester’s work will culminate in a final project, shared with the seminar—a conference paper, a public humanities project, an annotated syllabus, or a grant proposal. 

Course requirements

Preparation and participation are students’ key responsibilities: this class is a seminar, which means that our main activity will be the exploration, through group discussion and presentation of research, of texts and ideas.  Often, we will discuss written assignments in class.
Key Works Assignments: Written student work will be oriented around two canonical “key works” —one literary and one critical— that you will each individually select. You will choose a literary work (whether novel, collection of poems, play, short story, creative nonfiction, anthology, etc.) in your field, one in which you potentially have an ongoing interest, and you will choose one foundational or classic critical/theoretical work (essay, chapter, volume) that is central to your field of study. Over the course of the semester you will perform various scholarly and professional tasks using your key works. These will include:
· publication and reception history

· close readings
· distant readings
· annotated bibliography/ critical genealogy
· conference paper or final project proposal

· conference-length paper or other final project
The other assignments in this class will also drawn on your key work, but somewhat less directly. They include:

· identifying relevant archives and fellowships

· identifying relevant conferences and listservs
· researching journals in your field

· writing a journal analysis

· attending two public lectures in the Boston area and writing responses
Detailed guidelines will be distributed in advance of every assignment. Assignments will be due to your Blackboard portfolio by midnight on the Sunday before class.  We will often discuss these assignments in class.  Each written assignment is designed to help equip you with the skills you will need to identify objects of study; craft research topics; produce critical writing; and enter scholarly conversations. 
Grades

Final grades will determined as follows: Participation and Attendance (15%); Written Assignments (50%); Final project abstract, presentation, and written version (35%).  Students must complete all assignments in order to pass the class.  Late assignments will be graded down accordingly.  
Texts 
Articles and book chapters on Blackboard, in “Course Materials” folder, unless otherwise noted.  Please note that you must bring copies of the reading to class, whether as PDFs or on laptops or other electronic readers.  We will refer to readings frequently in class. Please purchase copies of Gregory Semenza, Graduate Study for the 21st Century, and The Elements of Academic Style: Writing for the Humanities by Eric Hayot on line.  
Schedule of readings and assignments
Part One: Modes of Reading and English Studies
9/15
Introduction
William Pannapacker and Jonathan Senchyne: Grad School?
9/22 
Critical Cluster: Modes of Reading/ Critical Histories of Reading
Fredric Jameson, “The Political Unconscious.” 
Eve Kosofsky Sedgwick, “Paranoid Reading and Reparative Reading, Or, You’re So Paranoid, You Probably Think This Essay Is About You”
Stephen Best and Sharon Marcus, “Surface Reading: An Introduction”
* Close reading of key work due
9/29 
Professional Literary Studies/Field Histories

Terry Eagleton, “The Rise of English”


Chris Gallagher, Radical Departures, Part I


* Choosing theoretical key work assignment due
10/6
Research Skills

Library Visit: Research skills workshop with Amanda Rust

Gregory Semenza, Graduate Study for the 21st Century (chaps 1-2)
Eric Hayot, The Elements of Academic Style (Part 1)
Chris Lorenz, “If You’re So Smart, Why Are You Under Surveillance?  Universities, Neoliberalism, and New Public Management”
*Revised close reading due: 2 pages
10/13
Critical Cluster: The Post-Human Turn
Donna Harraway, “A Cyborg Manifesto”
Bruno Latour, “Has Critique Run Out of Steam?”
Jane Bennett, from Vibrant Matter: A Political Ecology of Things
Mel Chen, from Animacies: Biopolitics, Racial Mattering, and Queer Affect
*Reception history due

10/20
Critical Cluster: Biopolitics

Michel Foucault, from Society Must Be Defended

Giorgio Agamben, from Homo Sacer

Elizabeth Maddock Dillon, from New World Drama

Alexander G. Weheliye, from Habeas Viscus
Gregory Semenza, Graduate Study for the 21st Century (chaps 3-5)
*First lecture review due

10/27
Critical Cluster: Archives and Book History

Robert Darnton, “What is the History of Books?”


Saidiya Hartman, “Venus in Two Acts”
Lauren Klein, “The Image of Absence: Archival Silence, Data Visualization, and James Hemings”

Eric Hayot, The Elements of Academic Style (Part 2)
*Bibliography/critical genealogy due



11/3
Digital Humanities:
Visiting Faculty: Professor Julia Flanders
Alan Liu, “Imagining the New Media Encounter”
Franco Moretti, “Conjectures on World Literature”

Julia Flanders and Matthew Jockers, “A Matter of Scale”
Roopika Risam, “Beyond the Margins: Intersectionality and the Digital Humanities”
*Final project abstract due


11/10
Critical Cluster: Digital Humanities and New Media


Katherine Hayles and Jessica Pressman, “Making Critique: A Media Framework”
Johanna Drucker, “From A to Screen”

Patricia Crain, “Reading Childishly? A Codicology of the Modern Self”
Lisa Gitelman, “Print Culture (Other Than Codex): Job Printing and Its Importance”

*TEI assignment due
11/17
Critical Literary Studies:

Visiting Faculty: Professors Theo Davis and Patrick Mullen

Readings TBA
*Distant reading due 
11/24
Rhetoric and Composition Studies:
Visiting Faculty: Professors Beth Britt and Mya Poe

Readings TBA
*Journal analysis and Listserv List due

12/1
Early Modern Literary Studies:

Visiting Faculty: Professors Erika Boeckler and Marina Leslie

Readings TBA
Eric Hayot, The Elements of Academic Style (Part 3)
*Article analysis due
12/8    
Final project presentations
Gregory Semenza, Graduate Study for the 21st Century (chaps 6-8)

12/15
Final project presentations

*Second lecture review due
12/18
*Final written project due
